Ballet iz a formalized form of danee with its origine inthe [talian Renaissanee courts of 15th and 16th centuries. Ballet spread from Ital}r to Franee with the help of
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Catherine de' Medirci, where ballet developed even further under her arstoeratic influence. An EEI'I}" example of Catherine's development of ballet is through 'Le Paradis

d' Amour', a piece of work presented at her daughter's wedding, barguerite de Yalois to Hmr}r of Mavarre. Aristocratc ILDTIEY ¥as responsible for the imtal stages of

development in 'court ballet’, as it #as m}ral IDLLEY that dictated the ideas, literature and music used in ballets that were created to pr'irnaril}r entertain the aristocrats of
the timme. The first formal 'court ballet' ever recognized was staged in 1573, 'Ballet des Polonais'. Intrue form of m}ral entertainmment, 'Ballet des Polonais' was

commlssioned b].r Catherine de' Medio to honor the Polish ambassadors who were ViSItinE Paris upen the accession of Henr}r Dfﬁs.nj ou to the throne of Poland. In 1581,
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Gooperative divelling for ‘Ballerina

Catherine de' Mediei commissioned another court ballet, Ballet Comigue de la Reine, however it was her compatriot, Balthasar de Eeaujn}reulx, who prganized the ballet.
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Catherine de' Medim and Balthasar de Eeauj D}reulx were responsble for presenting the first court ballet ever to appl}r the principles of Baif's Acadernie, ]:\J.r inteprating,
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poety, dance, rnusc and set desien to COTIVEY 2 unified dramate stnr}rline. Moreover, the Earl].r prganization and developroent of 'court ballet' was funded ]:n}r, influenced

h}r and produced ]:l].r the aristocrats of the time, fulfilling both their personal entertainment and political propaganda needs elements, creating a long-standing
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ppera-ballet tradition in Franee. E].r the mid-1700= French ballet master Jean Georges Noverre rebelled apainest the artifice of opera-ballet, believing that ballet could
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stannd om it® owTL ag an art form. His notions — that ballet should contain expressive, dramatic movement that should reveal the relationships between characters — Hsﬁil]
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imtroduced the ballet d' action, a dramate st}rle of ballet that COTIVEYE 2 narrative. Noverre' s work is considered the precursor to the narrative ballets of the 18th CEMUTY. ﬁ-
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In the late 17th CEMLUTY Louis XIY founded the Académie Fu:u].rale de Musigque within which emerged the first professional theatrical ballet COIMpany, the Paris Cpera

Ballet. The predominance of French in the vo l:a]:uular_',r of ballet reflects this I'Jistnr'].r. Theatrical ballet soon bercame anindependent form of art, although =till frequEntl}r

maintaining a close association with opera, and spread from the heart of Burope to other nations. The Rn}ral Danish Ballet and the Imperial Ballet of the Russian Empire j]iéﬂ%’é‘{\ % -

were founded in the 17408 and began to flourish, ESPEL‘iEll].T after about 1850, In 1807 the Russian ballet in turn moved back to Franee, where the Ballets Russes of Sergei w

Diaphiley and its successors were parti:ularl}r influential. Soon ballet spread around the world with the formation of new companies, induding London's The Fu:u].ral
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Ballet [1831), the San Franecisco Ballet, American Ballet Theatre, the Fu:u}ral Winmipeg Ballet, The Australian Ballet, the New York Eit}r EBallet, the Natonal Eallet of
Canada, and the Mational Eallet Al:adﬂ'n}r and Trust of India.
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